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PREFACE 


Dr. Khageswar Mahapatra is an authority of 
Oriya language and literature. His monograph will 
no dpubt help the non-Oriya scholars to know something 
about Oriya language and literature. It will help 
further research into the subject particularly development 
of the standard Oriya language from the spoken 
language. 


All standard languages including Sanskrit have 
developed from spoken languages. From the beginning 
of the century descriptive study of dialect began 
in the western countries. This study took two different 
lines of approach—one pure dialect descriptive and 
the other linguistic geography of dialect or dialect 
geography which is known as dialectology. It has 
been proved by eminent scholars that Oriya standard 
language has the capacity of absorbing spoken languages 
and accommodating them in it. This is not the case 
with regard to Tamil. Tamil like Sanskrit is a most 
ancient language. Therefore, these have not the capacity 
to absorb spoken languages. In the case of Tamil 
it has so happened now according to the scholars 
that spoken Tamil language cannot be written down 
in Tamil. The tendency towards absorbing spoken 
languages in the Oriya standard language is noticeable 
particularly in the post-independent literature. {I 
mention this just to rouse the interest of the scholars who 
will be benefited by the monograph of Dr. K. Mahapatra 
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It is really a marvellous feat that in a short 
monograph Dr. Mahapatra has given all about the 
Oriya language and literature from ancient period to 
modern times. In the second edition perhaps he will 
deal with the development which has taken place in 
the language and literature in the post-independent 
period. I congratulate Dr. Mahapatra on the monograph 
which he has produced not only for non-Oriya students 
but also for Oriya students. 


Dr. Harekrushna Mahtab 
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FOREWORD 


The Department of Oriya at Visva-Bharati is the 
oldest among the existing centres of Oriya studies. 
Under the stewardship of my friend and colleague. 
Professor Khageswar Mahapatra academic activities in the 
department have been remarkably revitalised. The 
Department has held in recent years several Seminars 
of All India nature on important Literary and Linguistic 
subjects in which scholars from several departments 
of Visva-Bharati and from outside participated. The 
Department has a rich collection of manuscripts. 
Under the supervision of Professor Mahapatra ‘A 
Descriptive Catalogue of Oriya Manuscripts’ has been 
prepared on scientific lines and it has been published 
by the department in 1983. The catalogue lists many 
unpublished works of literary and cultural importance. 
Some of these manuscripts have ben critically edited 
by the scholars of the department and are awaiting 
publication. 


The present monograph ‘Oriya Language and 
Literature’ is another praiseworthy contribution of 
Professor Mahapatra. In about sixty pages Mahapatra 
has presented a succinct account of a thousand year 
old history of the origin and development of Oriya 
Language and Literature. The origin and growth of 
almost all the Modern Indo-Aryan Languages has 
been on parallel lines irrespective of their locale. All 
of them have historical affinity. They all have been 
exposed to similar influences and they all trace their 
origin from some sort of Apabhramsa. There must 
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have been one common Apabhramsa prevailing all 
over Northern India and it was the Saurseni, it had 
local variations. Languages of the Eastern region of 
India, viz, Eastern Hindi, Assumese, Bengali and Oriya 
trace their origin from Eastern Apabhramsa. Some 
of the linguistic traits of this language are seen in 
the songs and verses of the Mahayani Buddhist 
Siddhas—the Charyapadas [It is interesting to note that 
the language of the Charyapudas and the Dohuas some 
what differ from one another though they have been 
composed by the same Siddhas One betrays the 
influence of the eastern region, while the latter are 
composed in the standard Saurseni, the western region 
Apabhramsa. Professor Mahapatra has cited all the 
sources of origin of Oriya language, he has given 
descriptive sketch of the grammar of the language, its 
peculiarities, a mention is also made about the dialects 
of Oriya. Nothing that is necessary is omitted. 


Like other sister literatures of Modern Indo-Aryan 
Languages Oriya also began its literary career with 
the composition of religious and social reformers— 
followers of Buddhist, Shaiva and Vaishnava sects. With 
its humble linguistic capital Oriya was transformed 
into a finished and forceful literary language in the 
works of Sarala Das His Mahabharata and other 
works give an impression that Oriya had been for a 
long time before him a vehicle of literary activity. 
The mediaeval period of Oriya literature during the 
15th, 16th and 17th centuries may be called the golden 
period. The poets of the period innovated poetry and 
developed several typical forms and geners of poetry. 
Devotional! poetry which tcok a turn to romantic 
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trend and which in its turn encouraged poets to compose 
works in ornate style—poetic language had already 
become perfect and in the hands of master artist like, 
Upendra Bhanja it became highly polished. His 
‘Vaidehisavilas’ and other works are high landmarks 
of Oriya or Indian literature. 


Modern literature of Oriya like other language 
iiteratures emerged in the Nineteenth century. Prose 
received an impetus and Oriya fiction, essay, drama, 
modern poetry are as rich and varied as any other 
literature. 

his work of Professor Mahapatra reminds onc 
of the Visva-vidya series of publication of Visva- 
Bharati. Each book written by a specialist of the 
subject was made available to ihe general reader at 
a moderate price. Prof. Priya Ranjan Sen had also 
written a booklet on Oriya literature in that series. 
Now this publication of the Department of Oriya is 
a good attempt for the revival of such a publication 
programme at Visva-Bharati. Professor Mahapatra 
has set a good model of this sort of work. He has 
given all the necessary information about Oriya language 
and literature without making the account cumbersome 
with footnotes, he has saved it from becoming uw 
mere list of names of books and authors. It will 
help students of comparatve literature and all those who 
believe that India with its diversity of languages is one 
country. 


Santiniketan R. S. Tomar 
June 20th, 1984 Professor of Hindi 
Visva-Bharati 
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ORIYA LANGUAGE 


A. A Historical sketch 


The present form of Oriya language is the result 
of the continued evolution of a definite speech style 
of old Indo Aryan language. Before thousands of 
years a group of Indo-Aryans settled in India and 
their language (Old Indo-Aryan languge) in course of 
time with the extension of Aryan settlements and at 
different periods had different forms. All those regional 
languages (Middle-Indo-Aryan language) are known as 
‘Prakrit’ and ‘Apavramsa’ in early and later stages. 
respectively. Modern-Indo-Aryan languages are a later 
development from those ‘Apavramsa’. Such evolution 
of Indo-European languages can be briefly stated thus ¢: 
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ORIYA LANGUAGE 


C veooes PAISACT... sew ser ooaooeees Kashmiri 


North-West . ........ se.[ Bracada — Sindhi 
Kaikeya — Lahnda 


Gandhar— Punjabi 
ee — Nepali 
Kumaoni 
= | ଏuga — Rajasthani 
Marwari 


sae Central isso eve esas Gujarati 


| _Sauraseni...... Bundeli 
Khariboli 
Braja 
Kanauji 
| Ardha Magadhi-Kosali-Awadhi 
Central-Eastern...... Bagheli 


Chhatisgarhi 
Halbi 


so ooreoe nen re Bihari— Bhojpuri 


Magahi 

Maithili 

Eastern ...s..e seceies ve: Mapgadhi... Gaudi-Kamrupi- 
Assamese 
Rarhi-Bengali 
iAudri.... . » ..... Oriya 


South-West . c.ceeccevee. Maharastri........... Marathi 
Konkoni 
Southern........sese Pali clless Hu..lll lll ln. Simhalese 
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Even though Modern-Indo-Aryan languages have 
developed in their several ways from Old-Indo-Aryan 
language by continuous evolution spread over two 
thousand years, their intimate relationship is obvious 
even now. 


From the table presented in the context of tracing 
the evolution of Oriya language it appears that though 
the basis of Oriya is the eastern spoken language, it 
has a mutual relationship with the languages of cenrra! 
area. Markandeya in his ‘Prakruta sarvaswa’ pointing 
out the characteristic speciality of ‘Odri Apavramsa 
has stated, “sabaryam evoudri yogat taddesya sauras- 
enyadeh”. This has been amplified, “taddesanam 
odradesapadanam cha yogat sankaracchabaryameva audri 
sidhyati”?” (15-9). That is, the colloquial speech of 
Odradesa and Souraseni etc., i. €., their words synthesized 
with Sabari language producing the mixed language 
which is Odri. ‘Souraseni etc’ may possibly point at 
other contiguous Aryan languages, specially ‘Ardhama- 
gadhi’, Prakruta, or Apavramsa of Kosali. It is 
notable in this context that the arrival of Aryans in 
Orissa was through two separate routes of Kosala and 
Banga. This idea is clearer on examining the locations 
of dialects of Oriya language, The three main dialects 
of Oriya are 1. Coastal dialect Modern standard 
language) 2. Western dialect (Sambalpui & Laria) 
3. South western dialect (Desiya, Bhatri, Jharia). Of 
these, the kind of affinity that the first has with 
Bengali, the second has with Kosali and Chhatisgarhi, 
anh the third has with Halbi provide strong evidence 
of the systemetic expansion of Aryan language. The 
oldest form of Oriya language is preserved in dialects 
of tablelands of Orissa and in this the characteristic 
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feature ‘of Odri language marked by Markandeya are 
noticeable. 

Tracing the chronological evolution of Oriya 
language definitely by historical process is impossible. 
But the arrival of Aryans in Orissa in pre-Christain 
era and the evolving of a special speech style alongside 
is proven by Asoka’s Kalinga edict and Kharavela’s 
Hathigumpha inscription. On comparing contempoary 
inscriptions of similar type, a regional! uniqueness is 
discovered in the language of Orissan inscriptions. 
Again, there is a strong view of Kalinga being the 
birth place of Pali language. Ralph Turner in his 
Comparative Dictionary of Indo-Aryan languages has 
marked similarities between Simhalese and Oriya which 
proves naturally that Pali is the bridge for this 
contact and the historical connection of Pali with 
‘Oriya is beyond question. Though in the preliminary 
stages the settling Aryans in Orissa used Magadhi, 
Ardha-Magadhi or Pali, in course of time a local 
Aryan language was born with the synthesis of that 
one or more original Aryan language with the local 
non-Aryan language. At least by seventh century 
HiuenTsang gives a definite proof of such a separate 
language in Orissa. He has mentioned that the language 
.and habits of the people of Orissa is different from 
that. of central land ‘The indications of colloquial 
‘language which we get in the inscriptions. of Asoka 
and Kharavela and which HiuenTsang observed to be 
different ‘from other regional languages, that may be 
acceptable as ‘Odri Apavramsa’. Because there is a 
mention of ‘Odri Sub language’ and ‘Od;a-Magadhi’ 
style in Bharata’s ‘Natyasastra’ (200-100 B.C.). Many 
.Subsequent - grammarians Purusottam Dev, Anirudh 
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Bhatta. Krusna Pandit. Markandeya etc.) have mentioned 
of ‘Odri Apavramsa’ But for want of sutticient 
illustrations, only this much can be argued that this 
colloquial language originating from the two sources 
of Eastern and Central Aryan languages and influenced 
by Non-Aryan languages like Savara etc. was current 
in Oriya regions before two thousand years 


Modern Oriya language is born from this Odri 
Apavramsa in course of evolution of thousand years. 
The continuity of this evolution process jis observed 
in old inscriptions, Charyagitika, old Natha literature, 
and in the native dialzct of south-western region. 
Some demonstrative examples of Proto-Oriya language 
are available in the inscriptions written between sixth 
and twelveth century. There are indications of Oriya 
words and speech styles occuring at random in the 
Sanskrit inscriptions of the kings of Sailodvaba, 
Bhoumakar. and Ganga dynasties. For ‘instance, 
studying chronologically. the Sumandala inscription of 
Dharmaraj, (569 A D. . Nibina copper plates of Madhab 
Verma (619 A D.), inscription in Gandibedha Buddhist 
image (10th/I ith cent.). Urajam stone inscription of 
Bajrahastadeva (1051 A.D.), etc, the continued evolution 
of Proto-Oriya language becomes aparent. 


Charyagitika is another instance of Proto- Oriya 
language. Though all language of eastern region are 
looking for their basic form in this work, some 
specialities of Charyagitika proves it to be nearer to 
Oriya language. These specialities are found in Phonetics, 
word-use, and speech style chiefly. Many Oriya words 
current among Adivasis of south Weste,n area helps 
in establishing the geographical frontier of Charya 
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language. For .illustration, words worthnoting arc : 
‘Dhangara’ (thief), ‘Guma’ (headquarter), ‘*Hirdiba’ 
(loiter) ‘Kangu’ (a crop), ‘Jana’ (a crop of maize class), 
‘Taila’ (foothills) ‘Kandiba (cackling of birds and 
animals), ‘Lanka’ (distant place), Ghata (narrow hilly 
lance). In subsequent ‘Sisuveda’, ‘Lohigita’, ‘Amarkosa- 
gita’ and such other Nath literature the variation of 
Charya languege and the last forms of Proto-Oriya 
lenguage are noticeable. 

In the current native dialects of Adivasis in the 
borders of Orissa, Madhya Pradesh, and Andhra 
Pradesh, an old form of Oriya language is observed. 
Quite possibly, from the start of the rule of king 
Binayak Deo of Sun dynasty in Nandapur, in 1448 
A.D. in that region Oriya language prospered as the 
royal language. Justifiably in the colloquial Oriya 
langnage of that area, with sufficient influence of 
Dravid and Munda languages of jiocal Adivasis, 
the Odradesiese from of Ordri Apavramsa with Souraseni- 
Sabari admixture is observed. Some unique formal 
features of this language, such as : plural suffix-man ; 
second case ending-ke, fifth-uni, nu proximate 
demonstrative.-e ; interrogative-kai ; pronominal 
adjective-eti, ede ; adverbialste, ne ; future tense 
suffix-se ; auxiliary verb-rah ; present indefinite .suffix-ni ; 
negatival verb-nich ; number indicator of second 
person verb-us, as ; and plural indicator in third 
person-ay, etc. establish its relation with the languages 
of central region. Its words indicate the antiquity of 
central regional languages and the influence of Souraseni- 
Sabari language. Minimum of two thousand dialectal 
words obsolete in modern Oriya proves the antiquity 
and fundamental uniqueness of this language. Long 
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separation from coustal arcas for natural and political 
reasons has helped in preserving the ancient Oriya from 
in this area. Though the childhocd of Oriya [language 
is unclear, ils carliest point of self-assertion can be 
locatcd definitely from thirteenth century. MNarasingha 
Dev’s bi-lingual inscription (1256 2?) at Bhubaneswar is 
the culmination of continuous cvolution of Oriya 
language. In the bi-lingual form of this inscription, the 
co-existence of Oriya with the royal language Tamil 
provides an indications of place and dignity of Oriya 
language at that period which proves that behind this 
ascent there was a long tradition of Oriya language. 
The temporal extent of this tradition may stretch upto 
the periods of Asoka, Kharavela. Bharatmuni, or 
Hiuenstang. With the rise of Sun dynasty as political 
soveriegns in Orissa, Oriya language was established in 
the cultural fields of the land. With royal patronage 
Oriya was introduced in the fields of education, culture, 
literature, and administration of a large empire spread 
from the Ganges to Godavari. The successful assertion 
of Oriya language against the aristocracy and pride of 
Sanskrit started hence. The ‘Mahabharata’ of Sarala 
Das is the first glorious and proud achievement of that 
conquest. After the emergence of Panchasakhas and the 
composition of ‘Bhagabata’ by Jagannath Das the full 
control of Oriya language in the educational and cultural 
ficlds in Orissa was established. Jagannath Das had 
created an widely agreed, pure, standard form of Oriya 
language in the pages of Bhagabata. Subsequently, 
literateurs of *Riti’ period had built its finer form by 
ornamentation and Sanskritization.e That universally 
accepted and refined language was reordered fresh by 
Radhanath and Madhusudan. By a conscious blending 
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of literary and colloquial in choice of words and 
syntactic ordering they introduced a new speech style 
in imitation of English. Really modern Oriya ‘sentence’ 
was well ordained in their language. In this way in 
the Bhagabata of Jagannath Das and in text books 
of Madhusudan distinct manifestations of two different 
periods indicating the nature and tendency of Oriya 
language are there. In fact, the words in the voices of 
of these two great men is the medium of self-expression 
of the Oriyas as a people and is the universally accepted 
standard Oriya language. 


The evolved modern Oriya language is not a single 
undiluted flow of a colloquial speech sprung from old 
Indo-Aryan language only, different streams of speech 
from different sources had merged in this. The funda- 
mental Aryan quality of Oriya language had changed 
in different ways by the influence of non-Aryan languages. 
The most extensive and strong influence on Oriya 
language was that of Dravidian languages. Before the 
arrival of Aryans, Orissa was the habitat of Dravidian 
and Austric groups of people. Because of co-existence 
ond political and cultural contacts with them by the 
newly arrived Aryans, Oriya language originated and in 
its development the influence of Dravidian and Munda 
languages became inevitable. The adoptable elements froin 
the undeveloped Munda language are only a few words 
and limited ways of application ; but sufficient absorp- 
tion from the rich Dravidian language brought a change 
in the nature of Oriya language in every level—phonetics, 
morphology, syntactic ordering, vocabulary and ortho- 
graphy. From the time of emergence of Odri Apavramsa 
till the rule of Mukund Dev, the last indpendent king 
of Orissa (1568 A.D.), the direct contact. of Oriya 
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language for this long period with Dravidian languages 
made the trends of Oriya Janguage incline towards 
Dravidians. Then from 15th/16th century another new 
language stream combined. That is Perso-Arabic. 
By the introduction of Persian as the royal language 
from the foundation of Mughal empire in Orissa to 
the end of 19th century it spread extensively among 
the populace and Persian study had a special dignity 
for a contemporary educated man. As a result, many 
Perso-Arabic woids entered Orlya language in pure 
or distorted form. With the arrival of European 
merchants and the establishment of the British rule 
English took the place of Persian. Not only as a 
royal language, but as a rich international language 
English was quite attractive. The influence of other 
European languages like Portuguese, French, Dutch, 
Danish etc. on Oriya language was limited to absorption 
of words. But its syntactic ordering and word inflection 
processes changed considerably following the English 
norms. Actually, the influence of Dravidian language 
in the ancient form of Oriya language and Eneglish 
influence in the modern form may be considered as 
twin external influences. The form of modern Oriya 
language is the result of this influence. 


The gradual evolution of modern Oriya languagc 
from Old-Indo-Aryan language is the history of two 
thousand years of progress and emancipation. But in 
spite of the long gap and external influences the 
fundamental traditional shape of Oriya language is clear 
even now. Linguists have unanimously said that it is 
a stable conservative language. Such that in the eyes 
of Grierson it is only comparable with Vedic Sanskrit. 
Though conservatism is defective ordinarily, the vitality 


Digitized by srujanika@gmail.com 


I0 ORIYA LANGUAGE 


of Oriva language is in its ancientness. In the middle 
of nineteenth century, Beames saved it by using this 
vitality from a plan to supplant Oriya language in 
the Province. Though it is considered as an undeveloped 
Indo-Aryan language of modern era, its simple, rich, 
and natural form are incomparable. Its grammar 
is compact and complete. Its verbal applications are 
not confused with different options and indirections 
or there is any difference in its spoken and written 
sound. There is such a sound harmony in its tonal 
quality, that is is neither coarse like the pebbles nor 
fluid like the water, rather it is sweet like the slow 
graceful movement of a stream in a stoncy bed. The 
modern writers of Oriya language may explore its 
vitality and use its stable form, yet in spite of their 
borrowing and their immitations the fundamental 
nature of Oriya will not be distorted and confused. 
According to time and situation every living language 
must be reordered. In past, Jaganath Das, Upendra 
Bhanja, or Radhanath had brought timely change in 
the nature and trends of Oriya language. In the 
changed situation of contemporary times its reordering 
is not undesirable. Specially the way in our country 
language problems have been elevated from cultural 
level to political level, in this context the harmonising 
is more necessary than the separatism of the past. So 
that should be aim of the Jatest reordering. In all India 
sphere it should be brought nearer and closer to other 
language groups, as it is a duty to preserve its uniqueness 
and blend its three different dialectal forms in the 
reordering of Oriya for modern Oriya writers. From the 
traditional evolutionary one-way flow of Oriya language 
this will be its first emancipating upswing. 
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B. A Grammatical Sketch 
PHONOLOGY 


An inventory of Oriya sounds may be prepared schemati- 
cally as under : 


Consonants 
ଥା  । 
S 
S [a ie 
ଆ | | 
- 1 
Sh ou. | i 
DD | Ze 
> i 
2 


Palatal 


C 


rh 


np 


th 


n 


ental Alveolar (Cerebral 


= । 
— ee 

Sins 

‘© 

Ea 

= 


Affricates 
Fricatives 
Laterals 
Trills 
Flaps 
Nasals 
Semi- 
consonants 


m 
WwW 


Digitized by srujanika@gmail.com 


12 ORIYA LANGUAGE 


Vowels 
Front Central Back 
Spread Spread Rounded 
High i u 
Mid e ° 
Low a A 


Distributions of Phonemes : 


Consonants rarely occur at word endings excepting in 
Imperative Verb forms for 2nd person familiar singular 
and in borrowed words. 

1, r rh, n never occur initially 

d. dh in medial and final position became r, rh, if 
not preceeded by nasals. 


fi, N occur oaly in conjunction with homorganic stops. 
w occurs rerely and in loan words and clusters only. 


Consonants cluster ion twos and threes (pt. ktr etc) 
Nasal4-stop clusters have homorgaanic nasals (Nk, fic, 
nt, nt, mb) 


Vowels have no restriction in occurrence in any position 
except O which occurs finally only in vocatives 
(o. lo, go. ho) Nasalisation is phonemic and all the 
vowels can be nasalised (na—boat/fia~ name) 


Contrast in length of vowels is observed (kAnA - corner/ 
kAAnA — what, pila — child/piila drank) 


Vowels occuring in sequence sometimes become dipthongs 
(Ai : AichikA—optional, Au AdAausadhA - medicine. 


Syllable pattern 


Vowels (v) form the nucleus, Consonants (c) may 
occur before or after the vowels as onset or coda. 


The following patterns of syllable are found within words 
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V. (a—come) 

V.V. ai—grand mother) 
VC. (an—bring) 

CV (ca—iea ) 


V.CV (aji—today) 
VC.CV. (Asru—tear) 
VCC.CV (AstrA— weapon) 
CV.V (NAi—river) 
CCV.CV (krurA-—cruel) 
CCCV  (stri—wife) 


Werds may have one to five syllables. Larger words 
are found but rarely. All the above types of syllables 
can occur at different positions in a word. excepting 
syllable patterns with C/CC as coda at final position 
As regards frequency of occurrence, disyllabic and 
trisyllabic words are much more commonly used. 


ORTHOGRAPHY 

Oriya is written in its own script. Its evolution is 
traceable through epigraphic records, palm-leaf manus- 
cripts and old piintings. The scripts used in Orissa 
region at different periods ultimately produced the 
Oriya script. These are Asokan Bramhi, Kusana 
Bramhi. Gupta script, Acute angled (including nail- 
headed or wedge-head) script, Kutila script, Southern 
Nagari (Buhler’s later Kalinga script, Grantha-Tamila 
script, Nagari script and the so called Proto-Bengali 
script. It is interesting to note that in oue copper 
plate record (Ananta Verma Deva, Mandasa, A.D. 993) 
out of 738 letters inscribed 199 are Southern Nagari, 
59 are Telugu, 101 are Grantha, 17 are Proto-Oriya 
and the rest are later Kalinga characters. ! 
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The general characteristics of the Oriya script 
are—it is a syllabery system modified to alphabets, 
vowels and some consonants have symbolic short 
forms for compounding, some complex conjunct 
consonants. moves from left to right with all sorts of 
strokes and curved-tops. The use of curves instead of 
horizontal lines was necessiated for writing on palm- 
leaves with iron stylus as the lines would have torn 
the longitudinal fibres of the leaves. 


The oriya script has basic characters, some symbolic/ 
diacritical forms and some complex conjunct characters. 
Jt may he noted that the characters are composed of 
four parts—lower part, the upper curve (with or without 
Joop and tail), the upright stroke in right side and 
the distinguishing mark. Some are unit characters 
written in single run of line and others are united 
characters written with several strokes. The symbolic 
forms are just arbitary signs or derived by truncation 
from the basic parts of the characters. These are 
added to the full character whose sound occurs first 
in the sequence of phonemes in six positions—pre or 
post posed. sub or super or inter posed and posed 
on both sides. In the case of complex conjunct characters 
two characters assimilate with each other so as to 
produce a special form in which traces of both the 
characters may or may not be visible. 
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BASIC LETTERS 


Letter Symbol Phonetic Valus Letter Symbol Phonetics Value 


ଓ 


ଅ - A 
4 ! (ଟୀ) a ନୃ rh 
ଲଇଁ ˆ (ଛଲ) i Mi 
ଶି ] (ସା) i (long) | 
ଜା (କ୍‌) Pe 
ଜର ¿ (ଛି) u (long) a ଳି 
ରଵ୍‌ . (୧) ru ର l । 
ଏ 6 (ଚକ) e n a 
ଶୀ + (ଚକ) Ai(dipthong) Nn a n 
ଓ + | (କୋ) ଠ୦ ଶୁ 
ଞ +1 (କୌୀ) Au(dipthong) - P 
କ କକ & I I 
ଖି = kh 5 - b 
ଗ _ ” ଭ - bh 
ସସ - gh ମନ . C7) I 
ଚଡ _ N ଯ 7 J. 
ଖା - ୟ୍ on y 
ଛଳ = ch (a | 
ଜ ® 
0 ଲ a (FB) 1 
ଝ୍‌ - Ih କଠ) | 
7 - Mi ବତ (ଜ୍‌) Ww 
5 -. t \ I 
oO Nl th ଣର = $ 
ଡ a ଡା ସ = Ss 
ଡ଼ଂ r ଵଧ = h 
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CONJUNCT LETTERS 


PURE SYMBOLS 


Anuswar ° (କଂ) 
Visarga ? (କଃ) 
Chandrabindu “ (କଁ) 
Halanta _ (ଜ) 


16 


N/ Ni 
h/? 


Vv 


(Consonant ending) 
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MORPHOLOGY 


The morphology of Oriya deals with two types of 
morphemes—free and bound, for formation of cleriva- 
tional words and inflectional forms. Besides primary 
words made of free morphemes, it has derived words 
made of free + free, bound+ bound, and free +bound 
morphemes. The bound morphemes are mainly 
derivative affixes which are suffixed, prefixed or infixed 
to the roots for construction of words of various form 
class. All these words are classificd under three broad 
form classes—Nominals, Verbals and Functors. The 
nominals constitute nouns, pronouns and adjectives 
and these are inflected with the categories of number, 
gender and case. The verbals are mainly action words 
and are inflected with the categories of tense, mood, 
aspects etc. The function words are indeclineables, 


Nominal system : 


The categories of inflection for nouns are gender, 
number and case, and these occur with the root in 
that order. 


Gender 


Oriya has no grammatical gender. The gender of ua 
noun is determined by its natural sex. There are. 
three ways of expressing the difference between masculine 
and feminine counterparts—(i) by using separate words 
for opposite sex; (ii) by prcfixing descriptive terms 
of sex, and (iii) by suffixing derivative suffixes, such 
as—a, 1, mi. 
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Examples : 

Male Female 
bapa (father) ma 
baghA (tiger) mai-baghA 
dustA (wicked) dusta 
kuja (hunch back) kuji 
mitA (friend) mitAni 
tAnti (weaver) tAntiani 
cAsa (farmer) casuni 
pisacA (ghost) pisacini 

Number : 


Singular number is generally not marked. [It is sometimes 
indicated with the suffix—e (<ekA - one) or—ta/ti/tie 
(determinative suffix). Dual number is indicated by 
using words meaning two, pairs, twins etc. Plurality 
is expressed by suffixing the plural marker—mane or 
in certain cases—e, and by using words denoting all, 
many, herds, groups etc. 
Example : 
Singular— pila/pilata (child) 
Plural—pila-e/pila-mane/pila-sAbu etc. 
Dual—pila-duhé€/pila-jorikA etc. 


Case : 
The following affixes and postpositions are added to 
indicate various cases in Oriya. 


Nominative — $ 

Accusative — —ku 

Dative —e (poetic) 

Instrumental — -re (with inanimate nouns) 


-dwara (with animate nouns) 
-e (poetic) 
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Ablative — —u (poetic and with nouns ending in-r) 
-ru (with inanimate nouns) 
-tharu/thau (with animate nouns) 


Genitive — -rA (for singular number) 
—nkA (for plural number) 
Locative— -e (poetic and with nouns ending in-r) 


-re (with inanimate nouns) 

-thare/thai (with animate nouns) 
The affixes are added directly to the base words. But 
in the case of plural nouns they occur with some sort 
of oblique bases formed with—manA+nkA. These 
plural forms are on the other hand used in respect of 
honorific singular nouns. 


Examples : 
bhai-tharu (from the brother) Ordinary singular 
bhai-nkA-tharu (from the brother) — Honorific singular 
(from brothers)—Ordinary plural 
bhai-manAnkA-tharu (from the brothers)— Plural 


Pronoun 

Oriya Pronouns belong to two classes— Personal and 
Non-Personal. These are further classified under the 
following categories. 


Personal Singular Plural 
First mu ame 
Second tu (familiar) tume 


tume (polite) 
apAnA (honorific) 
Third. e (Proximate) 
se (obviative) 
ke/kie (Interrogative, Indefinite) 
je/jie (Relative) 
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Non-personal eha iProximate demonstrative) 
taha (Remcte demonstrative) 
kou (Interrogative) 
jou (Relative) 


The inflection of pronouns has the following chara- 

cteristics— 

11) There is no gender difference 

(11) Except 1st and 2nd person which have separate 
plural forms all other pronouns become plural foms 
with the addition of the plural marker—mane. 

(ili) Pronouns take the same case affixes as nouns. 
However, in the case of pronouns the case affixes 
are added to oblique forms derived from the genitive 
case form, and the 1st and 2nd person pronouns 
have a special Accusative case affix—te. 


Sample paradigm 
First person 


Singular Plural 
Nom. mu ame (mane) 
Acc mo-te amA ({manA)-ku 
Instr. mo-dwara amA {manAnkA -dwara 
Abl. mo-tharu ଓ -tharu 
Gen. mo-‘rA) ୨ -rA 
Loc. mo-thare Io -thare 


Oblique forms of other pronouns : 

tu-to, tAme-tAmA, se-ta, Kke-kaha, je-jaha. 
Non-personal pronouns take the specifier-ta and also 
produce adjectival and adverbial derivatives of the 
following types. 
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e se ke Je 
Quantity (-te) etc sete kete jete 
Size (-re) ere scre kere jere 
Manner (-miti) emiti semiti kemiti  jemiti 
Direction (-ne) ene tene kene jene 
Place (-thi) ethi sethi kouthi _ jouthi 


Time (-be) ebe tebe kebce jebe 


Adjeciives : 


There are two types of adjectives—descriptive and 
determinative. 


Descriptive adjectives are used both aettributively (se 
bhA/A pila — He is a good boy and predicatively tpilati 
bhA/A - (The boy is good). Such adjectives are mostly 
derivative forms obtained from nominal and verbal stems 
with various cdjectival suffixes. It is desirable in the 
case of these adjectives to maintain gender concord 
with the noun they qualify (sundArA balAkA:sundari 
balika—beautiful boy:/girl), Nouns, participles, Adverbs 
are also used as Adjective Equivalents (Luha Ang s]A- 
iron plough, pacila ambA - ripened mango, pAachA 
kAtha - past event etc.) 

Determinatives are obtained from Pronominals (morA-my), 
‘ Pronominal derivatives ‘fetc-this much , Quantitatives — 
Collectives (sAbu-all), Fractionals (: dhe-halif) and 
Numerals (ordinals : pAhila, dosAra cetc., Cordinals : ekA, 
dui, tini etc.) 

Verbal System 

‘The Oriya verbal system is at once simple and complete’. 
(Grierson, L.S.l., vol. V, Part 11). It has two types of 


verb forms Non-finte and Finite. The non-finite forms 
are obtained with the addition of aspectual affixes to 
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the verb root and are used for construction of compound 
verb phrases and sentences. 


Non-finite verb forms : 


a) - (perfective) kha-i —having eaten 
b) -—u (continuative) kha-u —while eating 
c) -unu (preemptive) kha-unu before eaten 
d) - i,le (conditional) kha-ile — if eaten 
€) -a (verbal noun 
derivative) khia —act of eating 
f) iba infinitive) khaiba —eating 
gi -Ante causal) khaante because of eating 


Finite verb forms : 
The canon of structure is as follows - 


Stem + (Aspect Auxiliary) + (Tense/Mood} 4- Person- 
Number. Thus, finite verbs can have upto seven 
elements and there can be fifteen forms for each 
person and number. 

1. Stems may be primary roots or derivatives. The 
basic forms sometimes get extended or undergo 
morphophonemic change while taking inflectional affixes. 
Examples : kha (feat >khai-li (I atel/khuai-li T fed) 
whereas, pArh read >pArhili I read /pArhaili (I taught, 
2. Aspects are of two types perfective and imperfective, 
and are marked by -i- and -u- respectively. 
Example : kha-i chi T have eaten)/kha-u-chi (I am eating). 
3. Auxiliary verbs are used for constructing periphrastic 
forms to denote different tenses and moods. The 
following two auxiliaries participate in conjugation 
of verbs. 

Ach -~(to be) used in present tense constructions. 
Example : khau-chi Iam eating /khai chi (I have eaten) 
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tha—(to remain) used in other than present tense 
constructions. 


Example : khau-thi-li (I was eating)/khai-tha-e (He 
usually eats) 


4. Tenses—present. past and future are indicated with 
the following markers. 


present—¢ 
past—l 
future—b 


Examples : kha ¢-e (He eats)/khai-l-a/ He ate)/khai-b-A 
(He will eat) 


5. Moods other than contingent and Imperative are 
not overty marked. These two moods are marked 
as follows. 

Contingent—nt 

Imperative—¢ 

Example : khaa-nt-i (1 would eat/kha-¢ (you eat)/kha-u 
(Let him eat). 


6. Person an Number are jointly marked with the 
following terminations. 


First Singular € customary kha € (1 eat) 
i elsewhere khail i (I ate) 
Plural u exclusive khaib u (we will eat) 
a inclusive khaib a ‘we will eat ) 
Second Singular ¢ imperative kha (you eat) 
u elsewhere kha-u (you eat) 
Plural a polite khaib-A (you will eat) 
Third Singular € customory kha-e (He eats ° 
& u imperative Kha-u (Let him eat) 
Second a past, contingent khail-a (He ate) 


hononfic 
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A future khaib-A (He will eat) 
i present khauch-j (He is eating) 
Plural e past, future, 


contingent khail-e (They ate) 
Anti customary, 

present khant-i (They eat) 
Antu imperative khant-u (Let them eat) 


On the basis of occurrence of the above elements the 
following fifteen types of verb ferms are constructed. 
Further, these can have variant forms for different per- 
sons and numbers. 


(a, Radical simple forms (Stem +4 Person-Number) : 
1. Customary : Kha-e He eats 
2. Impcrative : Kha-u Let him eat 


(b) Non-Aspective simple forms Stem + [ense/Mood + 


Person- Number) 


3. Simple Past Kha-il a He ate 
4. Future Kha ib-A He will eat 
5. Contingent Kha ant-a He would eat. 


(c) Aspective Periphrastic form 
(i) Stem+Aspect+ Auxiliary +Tense/Mood+Person- 
Number) 
6. Imperfect Past : Kha-u-th-il-a He was eating 
7. » Future : Kha u- th-ib-A He will be eating 
8. Contingent : Kha-u th ant a He would be 
eating 
9. Perfect Past : Kha-i-th il-a He had eaten 
10. Future: Kha-i th-ib-A He will have eaten 
Me 4 Contingent : Kha-i th-ant-a He would have 
eaten 
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(ii) Stem + Aspect + Auxiliary +Person-Number 
12. Imperfect Present : kha-u ch-i He jis eating 
13. Imperfect Customary : kha-u-tha-e He used to be 
eating 
14. Perfect Present : kha-i-ch-i He has eaten 
15. Perfect Customary : kha-i-tha-e He used to have 
eaten 
Negative and Causative forms are obtained with the 
addition of the following morphemes. 
Negative Prefix/infix nA (nA kha-Don’t eat 
khau-nA-thila- He was not eating) 
sutfhix—na/nahi (khae na He does not eat) 
verb -nahi khau-nahi—He is not eating) 
Causative athx—a (kAre>kArae ‘to do’) 


Oriya has a unique completive affix ni which is 
affixed finally to the finite verbs of past, future and 
contingent tenses. Example : khaila >khailani (ate / 
khaibA > khaibAni (must have) eaten). 


SYNTAX : 


Oriya sentences are of three types—(i) Equational 
type baving in predicate slot adjectival words in place 
of finite verb (ii) Stative/Neutral type having past 
participal forms as terminal element, and (iii) Regular 
type having conjugated finite verbs. Examples : pilati 
calakhA (The boy is intelligent), loxAti supAricitA 
(The man iS well known, se bbatA khauchi (He is 
eating Tice). 

Structurally. a sentence may be simple, compound or 
complex. Compound sentences are structured by 
combining two or more simple sentences with or 
without connectives such as, ebam, O, au, puni etc. 
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Complex sentenccs are made of one main clause and 
one or more subordinate clauses which are joined to 
it by parataxis, i.e., with the help of some special 
subordinating elements. The main clause is marked 
with the final intonation cantour and occurs at the 
final position. whereas the subordinate clauses preceed 
it in sequential order. 


The subject slot is filled by nominals or equivalent 
phrases. The noun phrases occuring as subject are’ 
endocentric constructions having noun words as the 
head or nucleus. The predicate slot is filled by verbs 
or equivalent phrases. 


The normal order of construction is subject-object- 
verb. But stylistically this order is changed to emphasise 
the speaker’s point of view or focus on the item 
mentioned first in the order. Example : kie ambA 
khaila>ambA kie khaila/kie khaila ambA/khaila kie 
ambA who ate mango). 


Agreement in gender between adjective and noun is 
desirable and in number between subject and finite 
verb is obligatory. 


YOCABULARY 


The largest of Oriya lexicons the ‘Purnachandra Odia 
Bhasakosa’ (7 volumes ; 1931-1940) contains about 
184000 words. The main source of Oriya words is 
Sanskrit. The words of Sanskritic origin are of three 
types—tatsama, ardha tatsama, tadbhava’, which means 
pure Sanskrit words, semi-pure words. derived words 
All other words fall into two categories—‘desi’ (indi 
genous) and ‘bidesi’ (borrowed from foreign languages). 
Most of of the so called desi words are actually words 
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of Dravidian and Munda origin absorbed in Oriya 
from early period. Oriya has absorbed maximum 
number of Dravidian words than any of the cognate 
Indo-Aryan languages. The other category of non- 
Sanskritic words are borrowgd items from Arabic, 
Persian, Portuguese, Dutch, English etc. Such words 
are identified in four types of forms—form and meaning 
maintained intact, form modified, meaning modified 
and form and meaning both modified. The difference 
between the literary and colloquial style .is mainly 
observed in the use of uncorrupt forms of Sanskrit 
or foreign words. 


DIALECTS : 

Oriya has four geographically discernible dialectal 
variations, such as, coastal, western, southern and 
northern dialects These dialects have affinities with 
the bordering languages, such as, with Bengali in north, 
with Telugu in south and with Chhatisgarhi (Eastern 
Hindi) in west. Besides these regional varieties there are 
caste-community-tribe associated dialects, such as, Aghria,: 
Bagata, Bathudi, Bhuyan, Bhatri, Bhulia, Desia, Halbi, 
Jharia, Kurmi, Laria, Matia and Sadri. The tribal Oriya 
dialects are characteristically simple, autochthonous and 
archaic in form and have close affinities with Munda 
and Dravidian languages of the tribes. These dialects 
function as lingua franca at inter-community levels. 
Most of these dialects deserve special attention for 
historical and socio-lingutstic study of Oriya and other 
contiguous languages. 
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ORIYA LITERATURE 


Oriya, an Indo-Aryan language spoken by about 
sixteen million people, in the state of Orissa and surroun- 
ding areas has a long literary tradition which can be 
traced back to the 9th-{Oth. century A.D in the epigra- 
phical records and the ‘carya’ songs of the Buddhist 
Sahajiya saints. The earliest specimens of written 
composition in the language are found in inscriptions 
and copper plates. Some of these records are almost 
of literary type having in content fasc nating episodes, 
socio-political features and description of places and 
events, expressed in a living speech style The Carya 
songs mark the beginning of creative literature in the 
Janguage in its proto stage. Gradually, in the course of 
the next two-three centuries, as the language progressed 
towards its distinctive formation and a separate script 
evolved for scribbing palm-leaves, literary activities also 
developed. 


Religions provided strongest motives for creation 
of literature and proponents of religious sects and 
movements pioneered to produce literatures for propaga- 
ting and exposing their doctrines among the common 
masses and for redeeming the religious life of the people 
from Bramhinism and Sanskritization. At first appeared 
smaller and simpler compositions, such, as, hymns and 
prayers, liturgical works, votive tales, narratives depicting 
glories and actions of gods, and then larger and serious 
works like translations and commentaries of the scriptures 
and theological treatises were attempted. The earliest 
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extant specimens seems to be the works of the Nath and 
Saiva cults. The texts restored as yet are very few; 
further more, some of them are of uncertain authenticity. 
Nevertheless, those works formed the foundation on which 
rises up the great edifice of the Oriya literature. 


A literature grows and takes shape depending on 
the milleu-poltical, social cultural and linguistic The 
Oriya literature developed in that process through the 
changing patterns of political social and cultural set up 
in the region and stylistical innovations in the language. 
During the Ganga period (A.D. 1076 1445) Orissa was 
politically powerful, economically prosperous and cultur- 
ally advanced in the field of art and architecture. But 
as the language was in the making and probably lacking 
the prtronage of the kings, priests and social elites, the 
literary activities flourished in sanskrit only The situa- 
tion, however, changed in the next dynastic rule of the 
Suryavamsa. Its founder Kapilendradev (A D 1435-67) 
with his humble origin in a local Oriya family and having 
been risen to kingship as the chosen man of Lord 
Jagannath, was a hero of the masses Naturally, he gave 
due patronage to Oriya, the regional vernacular speech 
of the masses. As if timed by destiny, a versatile author 
like Sarala Das emerged on the scene with his stupendous 
Mahabharata. His historic success in exploring the 
strength of the vernacular speech for composing in it a 
whole epic enhanced its literary status and enthused the 
shying writers to take it up asa viable medium in the 
face of heavy criticism from the Sanskrit protagnists of 
the Brahminical hierarchy. 


Sarala Das never faltered for the deficiencics in the 
Janguage and never toed the line of the Sanskrit original 
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as he did not translate but recreated ‘the text as a counter 
structure by transposing the old epic in time and space 
to the A.D 15th century Orissa and ijinducting into it 
regional traditions, onorthodox conventions, folk beliefs 
and motifs, local cults and deities and basic human 
values The trend of Sanskritization of the regional 
Janguages, cultures and traditions was an all-India feature 
at the beginning of the medieval period His was indeed 
a great attempt in socialization, and democratization of 
religion and the scriptures Besides the Mahabharata, 
he authored a few more books on the Ramayanic and 
the Candi themes, such as, Bilanka Ramayana, Bichitra 
Ramayana, Candi Purana. In all these works the kernel 
stories of the originals have been proliferated by analo- 
gical, hamological or parallel innovations and the mode 
of composition has been simple, direct and versified in 
the free style of the ‘Dandi’ metre. He set the ideals for 
the succeeding generations of writers of epics and Puranas 
in Oriya. Thus. Sarala Das is aptly called the ‘Adikabi’ 
and the history of the Oriya literature actually dates 
from him. 


The Medieval Period 
(1) The Religious Trend 

Oriya literature of the early and the medieval 
period was largely motivated by the religious movements, 
The main cults which inspired hterature are Buddhism, 
Nathism, Saivism, Saktism, Tantricism and Vaishnavism, 
Each of these sects produced some literature in their bid 
to provide their faith, phiiosophy and liturgy with textual 
authority and propagate them far and wide among the 
masses, who would not understand Sanskrit- Although 
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the burden of the abstract and spiritual aspects of 
religion was heavy on their works, flashes of creativity 
and artistry mark their literary merit Pieces like Batsa 
Das’s kalasa chautisa, Jasobant Das’s govindachandra gita, 
Narayananda Abadhuta Swami’s rudrasudhanidhi carry 
a lot more intrinstic literary values than religious pedan- 
try Itis to be admitted to the credit of the saint poets 
that they innovated and developed certain typical forms 
and genres of poetry, such as, Bhajana, Janana, Stuti, 
Cautisa, Koili, Poi. Baramasi, Caupadi, Boli, Ogala, 
Patala. Malika etc. They also created prototypes of the 
Sanskrit epic, Purana, ;sita, Samhita, Sambada, Mahat- 
mya etc. which are typical to Oriya. Ata later stage, 
some of them even composed romances in ornate style 
depicting amorous activities of their gods and goodesses. 
The cult of Jagannath, which, of course, resulted 
as a synthesis of many sects, formed the st ongest foun- 
dation of the Oriya religious literature. The literature 
of the cult ‘which mainly consists of the writings of the 
Pancasakha : Balaram. Jagannath, Achyutananda, 
Josobanta and Ananta) was based on a rigid ethical 
background as the cult itself The myths and legends 
connected with Jagannath are not only sparse but also 
do not contain the genesis of any sensitive or sensu- 
ous theme His Buddhist followers never spoke of 
the sexo-yogic practice of Vajrayana or Sahajayana 
His Saivite and Sakta followers never qualified him 
with the gross and popular activities of Siva and Sakti 
and his vaishnavite followers instead of relating the 
amorous ‘Lila’ of Radha and Krishna in Vrindaban 
interpreted those topics metaphorically in the human 
body in the context af “‘Pinda - Brahmanda - Vada’. 
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A sensational episode, like ‘Rasa - Lila’ has been described 
by Achyutananda in his nitya rasa in terms of yogic 
esoterism. Poets ]Jike Sarala Das, Chaitanya Das condemn 
the love dalliance of Krishna as unethical and immoral. 
Both the Buddhists and the Vaishanvites of the Orissan 
band very consciously discarded the Sahajiya practice of 
taking Female Force (Mudra) inspite of the Tantric 
substratum of their religious doctrines. As a result of 
this streak of puritanism and spritualism, the burden of 
the ‘Nilacakra’ has been rather heavy on the religious 
literatures of Orissa. 


It is only at a later stage, after the death of Sri 
Chaitanya (circa 1534 A.D.) when due to a split 
between the Orissan and the Gaudiyan bands of 
Vaishnavites sectarian rivalry became so tense that each 
of the sects developed the literary medium as a powerful 
instrument of opsration against its opponents. At that 
point some really good poetry was produced with 
religious fervour. At that time even a Jagannathite 
poet like Purusottama Das portrayed the heroic lord 
of the konci-kuveri tradition as the love-lorn Sri Krishna 
dallying with Maniki, a cowherd woman, out to sell 
curds on the bank of Chilka Lake. Jagannatha had 
been identified with Krishna in an earlier period. 
Sarala Das in his Ya/ribharata traced the origin of Jagan- 
nath to the unburnt corpse of Sri Krishna thrown into 
water. According to him because of the sins committed 
by Krishna in his affairs with the Gopis his body 
could not be consumed by fire. That body reached 
the shores of Puri in the form of a log of wood 
from which the image of Jagannath was carved out, 
it assuming the form of Buddha - Narayana. There- 
after he was conceived as Buddha, Nirakara, Sunya 
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Purusay Purusottama - characteristically: very much 
opposed to the Srikrishna of the Dwapara Age. Even 
in ganesha biblmuri tika the author Bhupati Bhanja treats 
Radha as the sister of Krishna with a view to cover up 
their erotic image under the aspect of Buddhist fraternity. 
But the impact of Jayadev’s Gitagovindu and the 
popularity of Gopal - Krishna established by Chaitanya 
and his followers became so overwhelming under the 
royal patronage of king Prataparudra Dev (1497-1540) 
that it inspired many Jagannathites to accept both 
Srikrishna and Srichaitanya as the incarnations of 
Jagannatha, and to sing the story of Radha-Krishna .as 
the Lila of Jagannatha. Thus Jagannatha merged in the 
form of Gopal-Krishna and that the ‘Waves of Delight’ 
(Dinakrushna Das’s rasakaliola as translated by John 
Beames) rose on the dry world of medieval Oriya poetry. 


(11) The Romantic Trend 


Love as a theme of literature originated in religious 
poetry. In the Hindu Pantheon every god las his 
consort(s). Apart from treating them metaphysically as 
‘Sakti’ (Power symbol) the saint-poets occasionally treated 
them also anthropomorphically as wives, beloveds, 
Paramours, Playmates and peeped into their private 
lives. Ultimately with the rise of the Radha cult in 
the fold of Vaishnavism the concept of power symbol 
became secondary to the concept of love symbol. 
Jayadev’s Gitagovinda set an all time record of the shift 
of emphasis to love in religious liteature. 


The Oriya Vaishnavite poets, particularly those 
categorised as followers of the Gaudiyan school, took up 
this trend. The Jagannathites, Saivites and Ramites 
competed with them, and some pseudo-saints also made 
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their debut out of fun for love. Thus, the dimension of 
love and romance expanded in the Oriya religious 
litcrature. 

The impact of religious love poetry on a decadent 
society was explosive. The concept that love if related 
to god is sacred but otherwise profane was invalidated 
for the sake of art. Eroticism was equated with 
aestheticism and both could be considered consubstantial. 
The first manifestation of this trend was to be found 
in temple sculpture and architecture. Then it pervaded 
the realm of poetry. The intriguesome socio-political 
situation that arose with the downfall of the Gajapati 
rule, the court of the lust and luxury-prone despotic 
chieftains, and the desparate public with shattered moral 
and ethical standard directly or indirectly patronised 
the literature of this kind. Following the sectarian 
writers the secular and non-religious writers were 
encouraged to join this movement. In the process, 
gradually religion was supplanted with romance and 
divine love with sensuous earthly love, and’ gods and 
goddesses were replaced by prince and princess, or simply 
men ‘and women. 


The medieval romances are thematically classifiable 
into three groups-religious, sub-religious (semi-religious), 
and non-religious (secular). The religious class is further 
divisible into three sub-groups on the basis of their cult 
affiliation, that is, Radha-Krishna, Ram-Sita and Siva- 
Parvati. The semi-religious class includes works based 
on Puranic stories and characters, or secondary and 
peripheral deities like Usa-Anirudha, Subhadra-Arjuna, 
Nala-Damayanti etc. The non-religious class can contain 
works based on stories concocted around imaginary 
characters. Upendra Bhanja’s works baidehisa-bilasa, 
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Subhadre-parinava and Jabanyabati are representative of 
these three classes respectively. Besides him. the other 
major authors who contributed to this genre are 
Dinakrushna Das, Loknath Vidyadihara, Jadumani 
Mahapatra, Abhimanyu Samantasimhara, Bishnu Das, 
Bhakta Charan Das, Raghunath Bhanja, Brujanath 
Badajena, Kavisurya Baladev Rath etc. 


Structurally the medieval romances are distinctive 
too. They exhibit a number of common formal 
features A book is divided into several poems 
(Chhanda). Each poem is composed in a separate 
metre (Vruttai A poem at the begining serves aS 
prologue, and is called ‘Mangalacharana’. It contains 
an invocation to the Lord of the poet’s creed or 
Jagannatha, briefs on the theme and design of the 
book self statement on the merits, and appeals to the 
critics for the favour of their appreciation. Similarly, 
the final poem contains a recapitulation, the moral 
and philosophy, and personal data of the author. 
The poems in the body of the book are conjoined 
successively with flashbacks and flashforwards. At the 
end of each poem the poet invokes his Lord and 
mentions his authorship (Bhanita). 

As regards plot structure, more or less many 
works fit into a standard frame The heroine being 
the main point of attraction, her data from birth to 
youth is given first. A Major portion is devoted to 
describe her physical beauty and sports with friends. 
At the point when a suitable bridegroom is needed 
for her marriage, the hero is introduced He is also 
described in detail. As the negotiation goes on at 
the family level, they come to know each other through 
dreams, secret messengers or other such devices, and 
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then pine for early union. Finally. the marriage takes 
place and they enjoy a lusty conjugal life. The 
movement of the plot is mainly motivated by physical 
atrractiveness. sexual urge, union, and separation. 
Besides eroticism, the other distinctive attribute of 
this literature is the stylization of the language. The 
poems are carved as sculptures in language and have 
concrete solidity of dictional tapestry, The words not 
only mean, but sound and show. The material impor- 
tance of the words is stressed so much that Upendra 
Bhanja, the master builder of this genre, states 
proudly that he has to cross through the ocean of 
words for composing the poem kotibramhmanda-sundari. 
The poetry meant for them artistic organization of 
the words regardless of thought or plot-contents. They 
composed voluminous books with words of same 
initial phoneme occuring at the beginning of each 
metrical lines, words composed of only consonants or 
one class of consonants or only vowels, words that 
produce other morphemic units by truncation, addition 
and suppletion of the constituent phonemes, words that 
have same phonemic shape but different semantic 
functions, words that can carry different meanings in 
varying Contexts, words that can by arrangement and 
co-occurrance produce audiovisual pictures and so on. 
The language of the medieval romances is purely 
literary, heavily ornamental, highly Sanskritized and 
forms a diglossia by itself. The resources of Oriya as 
a vernacular speech were greatly enhanced through 
this type of literary practices. The language that was 
once despised as unfit for literary use and was timidly 
used by the relig ous poets, with many self explanations 
and justifications for their venture, now emerged as a 
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viable medium for very sophisticated and intricate 
literary activities. 


Lyricism or musicality is another important aspect 
of the romances. There is no dichotomy between poem 
and song. All the poems are set to tunes and meant 
for singing The common man who does not understand 
a word of its high styled language, experiences the 
poetry through its musicality The poets were essentially 
expert metricists. and structured all sorts of complex 
metres with ditferent rhyming and rhythmic patterns. 


Apart from the Jyrical cantos contained in the 
romances, the medieval period has also a rich harvest 
of lyrics, commonly called ‘Odisi’ songs. The Cautisa. 
Caupadi. Chanda, Campu, Padyavali etc are some of 
the best lyrical types. These are based on the themes 
of either love or devotion and provide the subject 
matter for composition of the Cdisi dance chores. 
Most of the saint poets and romance writers composed 
some lyrics, but at a later stage some pure lyricists 
greatly enriched this area. 


The most prominent among them are Kavisurya 
Baladev Rath, sjopal Krushna Patnaik, Gaurahari, 
Banamali and a few others. Kavisurya even composed 
a lyrical play entltled ‘kishorachandrananda camp’. It 
seems this trend came into vogue under the impact of 
the Gitagovinda, the lyrics of Vidyapati, kirtanas of 
the Goudiyan Vaishnavas, and the songs of Kabir, 
Mira and Sur Das etc. However, the contributions 
of two saint poets, Salabeg. the Muslim devotee of 
Jagannatha and Bhima Bhoi, the blind tribal poet of 
the Mahima cult are genuine and most outstanding 
in the area of the religious lyrics in Oriya. 
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The modern period 


The Oriya literature emerged in a changed form 
in the latter half of the 19th century. This happened 
obviously due to the influence of the western literature. 
Certain historical factors were responsible for channeling 
and permeating this westerly influx of literary ideas 
and trends into the age old literary tradition of Orissa. 
Firstly under the pressure of British domination Western 
life and culture assumed a superior and influential 
position. Further, the influence of the missionary 


activities and the impact of English edcation strengthened 
westernization. 


The impact of western influence characterised Oriya 
literature after 1870 with some sharply outlined features. 
These may be summarised as fellows : 


(1) In poetry innovations in theme, form, style 
and metre of the epic and the episodic poems, and 
in the lyrical poems new forms like the ode, elegy, 
sonnet, epistle etc. were introduced. 


(ii) In prose new genres like the novel, short 
story, essay, belles lettres, travelogue etc. emerged, and 
literary criticism stressed the new norms and values 
pertaining to both theme and style. 


(iii) In drama besides change in plot and structure, 
dialogues in prose and blank verse came into vogue. 


(iv) Tn all the above three types of writings trans- 
lations and adoptations of the English works added new 
dimensions. 

The western influence, in general, was formal and 
aspectual. Excepting a few fanaticals, the majority of 
authors evolved a process of assimilating the modernity 
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with the tradition. They did not repudiate their 
earlier tradition but redeemed it from the shackies of 
religious sectarianism and vuluptuous aristroc acy. 
What we find new in them precisely amounts to 
projection of humanism. naturalism and nationalism 
in the themes, and simplicity, directness and compact- 
ness in the style They harnessed certain western 
forms but for recasting the contents of our classics, 
they borrowed certain western ideas but for revitalising 
our heritage. Michael Madhusudan Dutta’s Bengali 
meghnad badh (1861 and Radhanath Rai’s Oriya 
mahajatra (1892) are but the modern versions of the 
Ramayana and the Mahabharata written under the 
shadows of Vergil, Homer, Shakespeare and Milton 
alongside of Valmiki, Vyasa, Kalidas and Bhababhuti. 


Westernization spread into Oriya literature in a 
slow and gradual processes Many were the persons 
who steered its course since the days of the missionaries. 
But the stalwarts who gave it some totality and 
stability are reckonable as follows : Radhanath Rai 
( 848-1908) and Madhusudan Rao (i853 1912) ushered 
revolutionary changes in poetry. Fakir Mohan Senapati 
(1843-19181 inducted the fiction, Ramashankar Ray 
(1857-1931) innovated the drama, and Gourishankar 
Ray (1838-1917) and Vishwanath Kar (1864-1934) 
instituted journalism and new criticism. Again among 
these selected few Radhanath stands out as the chief 
mentor. His life and achievements present a ‘test 
case for estimating the depth and dimension of the 
western impact on Oriya literature. 


Radhanath was English educated, well versed in 
Bengali and placed in a high position in the Education 
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service. He manipulated plots and characters from the 
western literature, fixed them in our locale and linked 
them with our history and myths. Further, following 
their models, he rennovated the stylised form of our 
medieval romances by discarding intersection of 
Chhandas, metrical assortment, complexity of versification, 
prologue and epilogue, rhetorical devices and ornamen- 
tation, sensuous portrayal of the characters, and 
introduced instead, simplicity and directness in diction, 
well ordained metrical sentences with finite verbs, use 
of common vocabulary, use of single metre of simple 
structure, rhyming between penultimate vowels (‘upadha’) 
of the lines, realistic description of nature and human 
beings, and tragedy. All these features overtly marked 
the emergence of a new era heralded by Radhanath. 

The pioneers were followed by writers who came 
in three successive phases and set up three distinct 
schools of literature, the nationalistic school of the 
‘Satyavadi’ group (1910-20), the neo-romantic-idealistic 
school of the ‘Sabuj’ group (1920-35), and the progressive 
school of the Leftists (1936-46). Jn 1947 India achieved 
independence, and with that as in all other walks of 
life, so too in the literary sphere a change of outlook 
became imperative. A sketch of the development of 
the modern Oriya literature in its different branches, 
areas and genres is given below. 


Poetry : | 
The trends set by Radhanath in narrative 


poetry and by Madhusudan in the lyric were furthered 
by their junior contemporaries : Chintamani Mahanty, 
Gangadhar Meher, Nanda Kishore Bal, Satchidananda 
Tribhuban Dev, Bada Kumar Balabhadra Dev, Chandra: 
Mohan Maharana, Kamapala Misra, Mrutyunjaya Rath, 
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etc. Gangadhar Meher and Nanda Kishore Bal in 
particular expanded the frontiers of modern poetry by 
bringing nature and foik elements into its theme. 


Around 1915 a movement was launched by the 
writers of the Satyavadi circle. It began at first with 
anti-Radhanath reaction and later formed a distinct 
school of literature. The Satyavadins were basically 
committed to politics and nationalism. Literature was 
taken up by them as one of the media for reorienting 
the cultural ethos of the Oriya people and to formulate 
and strengthen a concept of Oriya nationalism. Utkal- 
mani Gopabandhu Das, Pandit Nilakanth Das and 
Pandit Godavarish Misra wrote lyrics, ballads narratives 
etc. stimulating a historical sense of pride and prowess, 
and heightened it by juxtaposing with these the contem- 
porary realities of subordination, poverty, exploitation 
and disintegration. Gopabandhu blended humanism 
with nationalism as a irue associate of Gandhiji. Some 
younger writers such as Padma Charan Patnaik, Goda- 
varish Mohapatra, Kuntala Kumari Sabat, Laxmikant 
Mohapatra, Narayan Mohan De etc., carried his ideals 
to a further extent. 


In the twenties the elders and the socially conscious 
thoughtful men were kept busy in the freedom struggle. 
Literature was left to the younger people. A group of 
undergraduate students in their teens burst on the scene 
and took the lead. They were Annada Shankar Ray, 
Kalinidi Charan Panigrahi, Baikunthanath Patnaik, Sarat 
Mukherji and Harihar Mohapatra, a new band of 
‘Panchasakha’. Setting out to create a literature of their 
own they realised the changed situation in the Post- 
First World War society - the age-old tradition of the 
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nations were losing ground, the systems were . falling 
apart and there was much activity everywhere to 
reconstitute a new world order. They felt concerned and 
disturbed not just for their own people and region, but 
for mankind and reacted with their youthful spirit in 
anger or agony, or in disgust preferred to dwell in a 
dreamland escaping the local realities. They listened to 
the new voices at the national and international levels 
and tuned themselves harmoniously. The closest voice 
luring them was that of Rabindranath Tagore. They 
responded to his call to the young writers of india to 
rise up and energize their tiring elders. His address to 
the youth as ‘Sabuj’ (green) perhaps inspired them to 
name their assoctation the ‘Sabuja Samiti’. Arinada 
Shankar Ray deserves the credit for introducing Rabin- 
dranath so intimately to his fellow college-mates. They 
were greatly influenced by his lyricism, romanticism and 
humanism. They even moulded the Oriya language to 
fit the frame of Tagore’s forms, styles and metres. 
Biswanath Kar, the celebrated editor of the ‘Utkal 
Sahitya’, patronised their movement in the pages of 
his journal. By the end of the decade the Sabujites 
established themselves as leading writers with many 
followers, a journal of their own, and a publishing 
unit. In the process, a neo-romantic era was created 
in Oriya poetry. 

However, in the following decade of the 30s the 
Sabujites deviated from their course keeping in tune 
with the changing socio-political conditions in the 
country. A new trend of social-realism substituted the 
romantic idealism. A new line of writers. emerged 
under the banner of the ‘Nabajuga Sahitya Samsad’ 
which was formed in 1936 under the: leadership of 
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the Marxist youth leader Bhagabati Charan Panigrahi. 
They made poetry a vehicle of revolutionary ideology 
and in place of romantic sensibility, the mystic 
realization of love and beauty, graceful lyricism, language 
and metre of the preceeding group, they thrust in 
the stark realism in life, the grief and disquite of 
tortured soul and the sufferings and struggle of the 
downtroddens. Satchi Rautrai (1915) surfaced as the 
leading spokesman for the group, and Ananta Patnaik, 
Manmohan Misra and a few others strengthened the 
movements. But alongside this progressionist - propag- 
andist movement the romantic idealistic trend was kept 
up by poets like Mayadhar Mansinha, Radhamohan 
Gadanayak, Binod Chandra Nayak etc. having rather 
a larger following in the common readership. Mansinha’s 
aestheticism, Gadanayak’s lyricism and Nayak’s romantic 
surrealism brought them phenomenal success. 


The post-Independence period started with a 
movement to depoliticise poetry. Satchi Rautrai who 
once introduced politics into poetry, now redivorced 
poetry from politics, and made it more relevant to 
private life. This trend was soon taken over by a group 
of writers, whose leaders were Guru Prasad Mohanty 
(1924 -), Ramakant Rath (1934 -) and Sitakant Mohapatra 
(1937 -). They brought a sense of elitism and intell- 
ectualism into Oriya poetry. Having no apparent 
commitment to any cult or creed they stand out as 
individuals and their poetic consciousness is primarily 
self-centred and is informed with a philosophic attitude. 
Poetry means intellectual perception to them. The. 
simple and natural proposition of the intellectual inquiry: 
and realisation is the main basis of new poetry. Guru 
Prasad’s attachment to and trust in Indian culture while 
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being influenced by western thought, particularly by 
T. S. Eliot, has given a new dimension to his poetry. 
Sitakant is the troubadour of our culture and is 
significant for intelligent use of Indian myths and 
symbols. His style of presenting a serious conclusion 
in a familiar atmosphere is a remarkable aspect of 
his poetic talent. Ramakant is phenomenal for his 
immaculate style and inimitable idiom. The enui of 
modern existence is the main theme of his poems. 


The core formed by Satchi Rautrai, Guru Prasad, 
Ramakant and Sitakant is encircled by Bhanjuji Rao, 
Jagannath Prasad Das, Soubhagya Misra, Deepak 
Misra, Bibek Jena, Rajendra Kishore Panda. Harihar 
‘Misra, Bramhotri Mohanty, Pratibha Satpathy, Brajanath 
Rath, Praharaj Satyanarayan Nanda, Saroj Ranjan 
Mohanty, Prasanna Misra and many others. These 
poets are regularly featured in journals and periodicals, 
and some of them have brought out their own collections. 


Now a third rank of new poets comes into view. 
They are advocates of anti-poetry. ( ). They 
are clustered in absurdist groups like the ‘Akavita’, 
‘N-Nya-lu’, ‘Anama’, ‘Abadhuta’, ‘Nakshyatra’ etc. In 
the midst of all these avant-gardists there is of course 
Rabi Sing: (1932-. Without the Jeast pretension to 
modernisms his poems transmit an outburst of anger 
and protest against the Establishment. 


Our profile of the young Oriya poet shows two 
major aspects - he exists in the present, with no remorse 
for the past, nor exuberance about the future. And 
he cares for the ‘individual than for the class or the 
commune. Hence, the literature he creates is not 
merely a collection of slogans, but & documentation 


Digitized by srujanika@gmail.com 


18 ORTYA LITERATURE 


of life,—the life lived very personally by different 
members of the society. The ‘individual’ who made 
his debut in Satchi Rautrai’s ‘Soliloquy’ (siwagata, 
1958,. still survives in the ‘First Person’ (prathama 
purusa, 1971) of J. P. Das. 


Drama : 


The drama as a distinct literary genre did not 
exist in the older literature. Lyric forms like the 
Chhanda, Caupadi and Campu were used in dramatic 
performances of Pala, Jatra, Lila, Suanga etc. In the 
19th century lyrical plays called ‘Gitabhinaya’ were 
composed or compiled for the Jatra style of folk 
performance. One of the most celebrated writers in 
this genre was Vaishnava Pani. Many others followed 
him, and the latest group have introduced prose plays 
in the course of modernising the folk theatre. 


The shape of the drama depended on the current 
milieu and in the beginning for subject matter it 
drew heavily from mythology and history as well as 
historical legend. In the Hindu pantheon, the deities 
constitute not only a large multitude, but they are 
visualised and endowed with human attributes and 
readily lend themselves for dramatisation. A kind of 
universality and idealisation of tensions and conflicts 
could be realised through them. Such dramas without 
the paraphernalia of stage trappings were added dis- 
cretly to give it a modern touch. So the growth of 
drama can be regarded as a continuous organic growth. 


The drama in its modern form evolved through 
three successive stages under the successive leaderships 
of Ram Shankar Ray (from 1880 to 1920), Aswini 
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Kumar Ghosh (from 1920 to 1940), and Kali Charan 
Patnaik (from 1940 to 1955). 


The ‘Babaji’ of Jagamohan Lal (1877) is said 
to be the first modern play. But after that Ram 
Shankar Ray figured as the leading playwright of his 
time, starting a very productive career with Kanci-kaveri” 
in 1881. A striking feature of his plays was the 
bjending of English and Sanskrit dramatic techniques. 
His success encouraged some of his contemporaries to 
try their hands in play writing, and among the more 
prominent were Kamapal Misra and Bhikari Charan 
Patnaik. Besides Cuttack. at three other centres - Chikiti, 
Paralakhemudi and Kharial, the theatre was popularised 
by Radhamohan Rajendra Dev, Padmanabh Narayan 
Dev and Bira Vikram Dev respectively. But they 
wrote and produced plays with a closer adherence to 
the Sanskrit model. 


Aswini Kumar (1872-1962) created the next epoch 
as a most prolific and experimentalist writer of about 
fifty plays beginning with the ‘bhisima’ in 1916. His 
major themes were historical. though he used mythological, 
and. occasionally social themes as well. The historical 
plays are not so much factual, but interpretive and 
philosophical. iationalism is the dominant tone in 
his plays, and that was perhaps the main inspiration 
behind the works. The concommitant influences of 
the English plays, particularly of Shakespcare. the Bengali 
plays of D.L. Ray and the Oriya plays of Pandit 
Godavarish Misra who wrote two very mationalistic 
historical plays - purushottamadeva and nnkundadeva, 
resulted in infusing tragedy, dramaticality and patrioticism 
into his historical works. 
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The next initiative was taken by Kali Charan 
Patnaik (1898-1978) who specialised in the social plays. 
He managed a theatre of his own, ‘The Orissa Theatres’, 
founded in 1940, and produced his plays there. He 
wrote Jove stories but made them topical in the 
context of his contemporary society. He also wrote 
a serics of biographical plays, portraying great Oriya 
personalities. and half a dozen historical and mytho- 
logical plays. Besides the making of plots, he advanced 
Oriya drama in the technical aspects of playwriting 
too to a considerable extent. He set the norm for 
the contemporary and succeeding playwrights, who then 
went on to produce formula plays for the rival 
commercial playhouses. Under his spell many talented 
writers, such as Ram Chandra Misra, Bhanja Kishore 
Patnaik, Gopal Chotrai, Narasimha Mohapatra, Kamal 
Lochan Mohanty, Bhubaneswar Misra. Ananda Shankar 
Das, Kartik Chandra Ghosh and so on remained 
straitjacketed during the first phases of their careers. 

The drama used to be treated much more as a 
form of mass entertainment than as a genuine art 
form in its own right This attitude prevailed till the 
early sixties. although a repertory movement was begun 
by various amateur groups following the production of 
‘Agami’ (1950), a psychological play written on the 
lbsenian model by Manoranjan Das (1923 -}. During 
the transition period the amateur theatre continued 
the movement with translations of modern European 
dramas and dramatic adaptations of good Oriya novels. 
Pranabandhu Kar, Gopal Chotrai and Monoranjan Das 
did most of this job and ushered in the ‘new theatre’ 
movement in Orissa. By the end of the sixties original 
plays began to appcar, and a new group of playwrights 
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came up, headed by two highly talented innovators, 
Biswajit Das ( 1938 -) and Bijoy Kumar Misra (1936 - ). 
Das entered the arena in the early fiftics and made his 
presence conspicuous on the platform of the ‘Srujant’ 
Dramatic Organisation in 1961-62. Since then he has 
written many more plays, and has been a regular source: 
of scripts to various experimental amateur theatre 
groups. Misra began his career with Janani (1960), 
following the beaten track, but in 1968 he surfaced as 
the Samuel Beckett of Oriya drama with sababahakamane. 
Since then the absurdist drama has been in vogue in 
Orissa, Manoranjan Das won the Sahitya Akademi 
award in 1969 for the absurdist play Aranya Fasal. 


Sri Das seems to be the most representative 
modern playwright and he dominates the scene as a 
prolific and inventive writer. He now has to his 
credit more than a dozen titles, and each one of his 
new plays has been a landmark in the development 
of Oriya drama. Other promising practitioners of the 
drama of the absurd are Akshyay Kumar Mohanty, 
Prafulla Kumar Rath, Ratnakar Chaini, Basant Kumar 
Mohapatra, Kartik Chanduisa Rath, Bijay Nanda, Ramesh 
Chandra Panigrahi, Jadunath Das Mohapatra. Sri 
J. P. Das, the poet, deserves recognition, as, though 
a tatest intruder, he has made his mark in the area 
of drama by the way he makes each of his characters 
an intellectual abstraction and creates scenes with the 
power and logic of an absurd theatre. 


Prose 


The growth of prose in the early and medieval 
periods was weak and wobbly. Our earliest specimens 
are the epigraphical records, votive tales like somanath 
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bratakatha, fragments of commentaries, translations in 
the body of the poetry texts like sisuveda, chronicles 
like the madala panji, short religious treatises, like 
tulabhina, and a few literary narratives, such as, 
rudrasudhanidhi (Narayananda Abadhut Swami C. 14th 
- 15th century) catura binoda (Brajanath Badajena, 1730 
- 1795), Hasyakallola (Kavisurya Baladev Rath, 1780 - 
1845) and Prastaba - cintamani (Nilambar Vidyadhara, 
late 18th century). In comparison to poetry, prose was 
not a very productive area of literary activities until the 
middle of the 19th century, The authors who were 
primarily poets casually experimented in prose pieces. 
However, in the process, a foundation of prose style 
was laid. 


The rise of prose in the modern period was a 
consequence of the impact of the west. lt is to the 
credit of the missionaries Carey, Marshman, and 
Ward that they inducted it through their religious liter- 
atures, and boosted it up through preparation of text 
books for the English schools founded by them and 
write-ups in their journals ‘Jnanaruna’ (1849), Probodha 
Candrika (1856) and ‘Arunodaya’ (1861). The products 
of the English schools suceeded them in these activities 
and furthered the use of prose in education, administra- 
tion and literature. They established printing presses, 
published journals, prepared teex-books and formed 
forums for intellectual discourses. The ‘Utkal Dipika’ 
(1866), edited by Gouri Shankar Ray and published 
from his Cuttack Printing Company Press really marks 
the starting point of modern Oriya prose. Later, prose 
developed in two different streams - fiction and non- 
fiction and developed in several stages. 
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The first Oriya novel Saudamini, written by Ram 
Shankar Rai, appeared in 1877. This attempt was 
perfected at intervals of decades as Umesh chandra 
Sarkar wrote padmamali in 1888, and Fakir Mohan 
Senapati began chaman-atha-guntha in 1898. Fakir 
Mohan was an ingenious creator of art, and a con- 
vincing interpreter of life. He wrote only four novels 
and twenty short stories, but his craftsmanship in the 
organisation of plot, portrayal of character, and em- 
ployment of the colloquial language and style gave a 
definite form to the emerging Oriya novel. The 
contemporary and the succeeding novelists followed 
his ideals and brought fulfilment and prosperity in 
Oriya novels. Thoy were Chintamani Mohanty, Gopal 
Ballabh Das, Nanda Kishore Bal, Ramchandra Acharya, 
Tarini Charan Rath and Gadavarish Misra. In the 
process, during the first two decades of this century 
the novel became well established as a popular genre 
in Oriya literature. 


In the third decade a new generation of writers 
began to appear on the scene. They initiated some 
change in form and technique and took up new 
themes which were fresh and topical. Kumntala Kumari 
Sabat (1901-1938) flourished as a feminist novelist, 
though she toed the line of Fakirmohan. The sabujite 
writers, seven in all, jointly wrote “Basant?’ (1924-26) 
on the emanicipation of Oriya women. Bauaishnab 
Charan Das presented in manemane (1928) a psycho- 
analytical delineation of the character of a schizophrenic 
woman. In the Malajunha (1929) Upendra Kishore 
Das documented the sufferings of a young widow. 
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Kalindi’ Charan Panigrahi wrote Afatiramanisa (1931) 
creating the immortal character of ‘Baraju’ as a 
Gandhian Protagonist. The new wave flourished under 
the patronage of the ‘Mukura Upanyasa Mala’, the 
‘Ananda Lahari Upanyasa Mala’ and such other 
publishing organizations, and it achieved motable 
progress both in quantity and quality. The columination 
of this phase was marked with the emergence of a 
very prolific writer, Kanhu Charan Mohanty (19086 -). 


Kanhucharan came to general attention with the 
publication of haanna in 1935, which, with its background 
of the great Orissa Famine of 1866 ushered in a new 
trend in social realism. He rejoined with it Sast/ in 
1945, which stirred and stunned Oriya readers with its 
passionate commitment to the formation of a casteles 
society. He has so far published more than fifty books, 
and won -the Sahitya Akademi award for ka (1956). 


The next major novelist after him is his younger 
brother, Gopinath Mohanty (1914 -). He has established 
himself as a compelling writer since the publication of 
Paraja in 1945. He has now produced about twenty 
novels, and has won the Sahitya Akademi award for 
Amrutara Santan: in 1955, and the Jnanpith award for 
Matimaral in 1974. A salient feature of his work is the 
blending of three different drives found in him Indianness, 
modernity, and humanism. His best achievements are 
the series of novels on the tribals and the untouchables 
with whom he has almost identificd himself, and realised 
human truth ard beauty in their genuine form. Such 
a complete and authentic probing of the life of the 
obscure and the primitive had not been provided 
beforehand. 
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Gopinath Mohanty is really an avant garde writer, 
and he has innovated new forms and style, explored 
new areas of life and experience, and changed the 
popular notion of novel writing fiom pedestrian 
literature activity to high art. An important attribute 
of his novels is his language. The spiritual quality 
of his noveis is their language. After Fakirmohan, he 
comes next as one who has discovered and appreciated 
the genius of the Oriya language. 


Apart from the masterly Mahanty Brothers, one 
can draw up a long list of successful novelists headed 
by such older writers as Kamalakant Das, Raj Kishore 
Patnaik. Nityananda Mahapatra, Pranakrushna Samal, 
Jnanindra Barma and Surendra Mohanty. Each one 
of these authors has something distinctive, but Surendra 
Mohanty ( 1920 - ) figures prominently even in the 
latest phase of the Oriya novel as a harbinger of 
the new trends He is a winner of the Sahitya Akademi 
award and the ‘Sarala’ award for his novels ‘Neela 
Saila and’ ‘Kulabruddha’. He is a great champion of 
Oriya nationalism, and this, alongwith other virtues 
makes his work so popular. His craftsmanship is to 
be seen in the dramatic revelation of fact, sensational 
depiction of event, and the lyrical presentation of 
atmosphere. Two other names have to be added to 
this list, that of Gokulananda Mohapatra, who introduced 
science fiction into Oriya, and that of Basanta Kumari 
Patnaik for her subtle feminine touch in the portrayal 
of Maya’s character in the ‘Amadabata’. 


The SHORT STORY as a modern literary genre 
flashed on to the Oriya literary scene in 1868 with 
the publication of Jachamania by Fakir mohan Senapati 
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in the “columns of the journal ‘Bodhadayini O Sambada- 
bahika’. This is perhaps the first short-story in the 
Indian literature of the modern period. Senapati not 
only introduced the short story, but also established 
it as a most attractive and powerful form of literature 
by producing a good number of stories at a later 
stage of his career. Twenty of his stories collected in 
the two parts of the Galpasa/pa (1917) are still hailed 
as masterpieces. With his limited knowledge of western 
literature, he innovated his own forms and diction in 
writing stories which have stood the test of time. 
There were many pioneers, but it is Fakirmohan who 
is acclaimed the father of the Oriya short story. 


Fakirmohan was followed closely by his contem- 
poraries Chandra Sekhar Nanda, Dayanidhi Misra, 
Dibyasingha Panigrahi, Laxmikanta Mohapatra. Bank- 
anidhi Patnaik and many others. In the 1920s his 
previously ubiquitous influence gradually diminished. 
Some younger writers well acquainted with western 
literature appeared with new forms and imaginations. 
The new movements was spearheaded by the writers 
of the ‘Sabuja’ group and the ‘Baruni’ circle. They 
replaced Fakirmohan’s reforming social attitude and 
elaboraticn in plot with a variety of new themes, and 
a pointed projection of event and character. Love and 
romance now become the main subject matter of 
Oriya short fiction and the setting was transferred 
from the villages to the urban centres. The Marxist 
writers who appeared on the scene tawards 1935 
brought in a kind of robust realism. In their hand 
the short story became an etftfective medium for the 
realization of the larger values of life. Some other 
writers also attempted to cover the secrets cf individual 
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lives by applying Freudian methods of psychoanalysis. 
In fact, the period from 1925 to 1945 was a time of 
experimentation in the thematic as well as the formal 
level. On this background the Oriya short story 
marched forward towards the modern phase in the 
Post-Independence period. 


The modernists developed a new pattern which 
can be called the ‘anti-story’. They explored new 
areas of experience and brought in shocking events 
in plot and non-typical characters. They gave up 
conventional narrative structure of the plot by developing 
it vertically rather than horizontally. Perhaps the 
young writers found maximum scope for experimentation 
in the short story. Among many innovations, at least 
two need special mention. One of this is called 
‘Abhas-galpa’ (Shadow story). It is not the story, but 
the outline of a story, which could be developed in 
the reader’s mind. The other typszs is called ‘mini story’ 
which gives just the genesis of a story -a passing 
mood, a disjointed event, or a stray character. Some 
of these types of stories impress like Prose-Poems. 
Perhaps as the modern poet trends to be prosaic, 
the story writer turns to be poetic. 


The list of Oriya story writers, be that as selective 
as possible, will be long enough as poets, novelists, 
playwrights and critics all have tried their hands at 
it. and one would be hard put to choose the best. 
Among them, we can name a few, whose contributions 
have been historic in a particutar phase. Among the 
elders the great names are Godavarish Mohapatra, 
Kalindi Charan Panigrahi, Satchi Routrai, Nityacanda 
Mohapatra, Raj Kishore Patnaik, Raj Kishore Ray, 
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Bibhuti ‘Bhusan Tripathi and Bhagabati charan Panigrahi. 
Next to them come Gopinath Mohanty, Surendra 
Mohanty, Bramhananda Panda, Phaturananda (Ram 
Chandra Misra). Akhil Mohan Patnaik, Kishori Charan 
Das, Manoj Das, Bama Charan Mitra, Mahapatra 
Nilamoni Sahu, Santanu Acharya, Krushna Prasad 
Mishra, Binapani Mohanty, Achyutananda Pati and 
Rabi Patnaik. 


The credit for such a rich harvest of stories during 
the last two decades unquestionably goes to Surendra 
Mohanty. [It is he who broke the ground and cultivated 
a kind of anti story genre that ultimately attracted a 
generation of writers for followup action. His experi- 
mentation in style and technique, and his boldness in 
the treatment of unconventional themes gave a new 
impetus to the growth of variety of forms of short 
story. The younger writers have become so form 
conscious that they label their stories with form-names. 
However. serious writers like Kishori Charan Das and 
Manoj Das have concerned themselves with themes 
which have relevance to modern existence, and the 
emphasis on form over content does not make their 
stories hollow. Anyway, be it for form or theme, 
the short story is the best developed genre in modern 
Oriya literature. 


(iit) Non-Fictional Prose 


Non-fictional prose - essay, Criticsm, travelogue, 
reportage, life-history etc. - came into vogue with the 
development of journalism and modern education. 


The essay developed in its early phase in three 
successive stages < missionary literature, school text- books 
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and popular journals. It gained ground as a form of 
literature during 1880-1900 in the hands of Radhanath, 
Madhusudan and their contempories, such as, Biswanath 
Kar, Jalandhar Dev, Krushna Prasad Chowdhury, 
Tarini Charan Rath, Chandra Sekhar Nanda and Sashi 
Bhusan Ray. {tn the early years of the present century 
another phase began. Madhusudan’s heavily Sanskritized 
style was gradually simplified and Biswanath’s emotional 
outbursts were toned down. The range of subject matter 
was widened beyond religion, morality and social reform. 
Gopal Chandra Praharaj introduced writings in a lighter 
vein, and Jagabandhu Singh, Mohinimohan Senapati, 
Shyamsundar Rajguru, Gopinath Nanda, Mrutyunjay 
Rath.et al wrote on problems of philosophy, sociology 
and literary criticism. They freed the essay from the 
text books, and made it less dreaded as a lifeless 
pedantic, literary exercise. 


The ‘Satyabadi’ group of writers, particularly 
Nilakantha Das, Krupasindhu Misra and Basudev 
Mohapatra, took it still nearer to the reading public 
by making it more attractive both in theme and style. 
The historical development of the Oriya essay reached 
its culmination in the Satyabadi period. Since then 
it has passed through a process of supplementation, 
dilatation and consolidation. Authors who have made 
tangible contributions are - Ratnakar Pati, B. B. Ray, 
Braja Behari Mohanty, Harekrushna Mahtab, Chittranjan 
Das, Golak Behari Dhal and Binod Kaniumgo. 


The genre of belles lettres which began with 
Fakirmohan, Gopal Praharaj and Govind Tripathi 
flourished in the hands of Laxmikant Mohapatra, 
Krushna Prasad Basu, Kali Charan Pattanayak, 
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Nityananda Mohapatra, Kunja Behari Dash, Bhubaneswar 
Behera, Chandra Sekhar Rath et al. Their writings 
are enlivened with subtle humour, pungent satire, a 
personal tone, humane insight. and a conversational 
style. It is in this from that the essay has come back 
10 eyes of the reading public, and has become popular. 
Travelogues first appeared occasionally in the 
beginning of the present century. Afterwards travelogues 
were produced in-abundance by everyone who went 
abroad. Some of the more celebrated travel writers are 
Mayadhar Mansinha, Golak Behari Dhal, Prof. 
Radhanath Rath, Sriram Chandra Das, Umesh Chandra 
Panigrahi, Govind Das and Krushna Prasad Misra. 
However, apart from a few with literary merits, the 
others are written as tourist diaries, highlighting tourist 
interests, and the social and cultural traits of other 
peoples and read like tenaciously prepared reports. 


Autobiography has proved to be an attractive prose 
genre ever since Fakirmohan wrote the story of his life 
in 1917. Men of various walks of lIife-politicians, 
litterateurs, social workers, etc.—have written about 
their lives and times. The autobiographies of Nilakantha 
Das (1884-1967), Godavarish Misra (1886-1966), Kalind:i 
Charan Panigrahi ( 1901 -), Kali Charan Patnaik 
(1898-1978), Kunja Behari Dash ( 1914 -), Bharat 
Chandra Nayak, Baishnav Pani etc. deserve speicific 
mention as outstanding works of art and history. 
Similarly, there has been a considerable output of 
biographies of eminent Oriyas, great Indian personalities, 
and famous men and women of other parts of the 
world. But not many writers have succeeded as Boswels 
for Oriya Johnsons. One book may be mentioned, a 
life of the poetess Kuntala Kumari Sabat (1901-1938) 
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written by Chakradhar Mohapatra in 1972, notable for 
its sensational revelations and its factual accuracy. 

The Oriya prose used in writing on technical! 
subjects, science and social sciences has yet to achieve 
maturity, or effectiveness. The ‘Vijnan Prachar Samit:’ 
founded in 1949 has done a creditable job in these 
areas. The Text Book Bureau since its inception in 
1970 has also been an agency encouraging the production 
of prose works on academic subjects. The potential 
of the Janguage is being gradually developed in order 
to make it more effective in various spheres and 
functions, and thereby to enrich Oriya Prose in general. 
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Errata 


in print 


Apavramsa 
aparent 
adverbialste 
odjectival 
Person an 
loxAti 
Phiisophy 
co-occurrance 
edcation 
adoptations 
suceeded 
Gadavarish 


literature 


correct form 


Apabhramsa 
apparent 
adverbials-te 
adjectival 
and 

lokAti 
Philosophy 
co-occurrence 
education 
adaptations 
succeeded 
Godavarish 
literary 
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OkKIYA LANGUAGE & LITERATURE is an introduc- 
tory monograph mcant for the non-Oriya scholars. ‘it 
contains a rapid critical survey of the history of the 
language and its literature spreading over a thousand 
year and a descriptive sketch of the grammar .and 
script. The publication is planned to prepare a base 
for developing comparative study of Oriya literature 
at the national level. 


Professor K ( Khageswar). MAHAPATRA (1933 -) 
educated in the Utkal University, a first class first 
Gold Medalist student of M.A. in Oriya and Ph.D. 
in linguistics, taught in the Orissa Education Service 
and the University of Delhi, at present leads the 
Department of Oriya, Visva-Bharati University. Well- 
known as a balanced and sharp literary critic and an 
explorative linguist of the tribal dialects, he represents 
the present generation of Oriya scholarship. 
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